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Public May Not Accept Kevolution,but There Is EvidenceThat It Will.
^

Or ANNE RITTENHOISE.
NO one should minimize the importanceof the change in

lirnmAn'ci flsnrao n

by tfee corset which is not a corset.
What happened two decades ago is
happening now, and the public regardsthe change with the same scepticismit accorded them. To-day the
so-called corsetless figure rules among
those who follow new movements in
fashion. Two decades ago it was the
loy, straight front corset which
caused the revolution in women's
fljrnres.
At that time the public insisted that

the change was temporary and would
n# be accepted by sufficient women to
guarantee its approval, yet, to-day,
tl is very straight front corset is supposedto be the standard, and modest,
fwhion for women.
That was an Important revolution

in women's figures in those days.
Women who like the small waist and

curving hips protested wildly at
pacing tnese alleged attributes of loveliness.Men admired their wasp waist
and gentle curves. There are men living
who refer to the fine figures of those
days as they do to old port and good
ttjMirTs. Clothes had bones and tight
waist belts. No one thought It vulgar or
grotesque to curve out fully and freely
below the waist.
But those ladles who liked their figures

found the stream of fashion against
t?.em. Yet what woman would return to
his type of corset? Those who rebelled
against the new corset are dead or they
have drifted with the tide.
The suppression of hips, the flatteningof the bust, the broadening of the

continued until It became the
standardised figure and the corsets of
tile world were modelled to support It.
What lias been, will be. The revolutionIs hero. It may be that the public

will not accept It, but there Is eviry
evidence that It will.
The feature* of the revolution are

these: The waist line Is left to Its
natural proportions. The abdomen Is
not entirely suppressed. The bust Is
held In by a brassiere which does not
extend over the diaphragm. The lower
part of the hips may not be suppressed,
but when they nre, tricot or rubber Is
used. The middle bone of the corset
does not hold the fasteners, except In
Isolated cases.
Dominating all the other features la

this: The corset goes down In the back
and up In the front. To Insure this
movement the elastics are often omitted
from the front and placed directly in the
back.

What to Wf»r Rrnritb.
These things are not to the corset

rraker. They are new to the majorityof women. The rame uproar la going on
against this state of affairs that greeted
the low, straight front corset In other

J days.
When the corset makers advanced

these new corsets over a year ago they
were greeted with amusement by the
dressmakers and the trade did not lend
enthusiastic Aupport. The ytmng and the
supple women accepted them as a substitutefor undershirt and a pair of
bloomers, which 1* the maximum amount
o* underwear endorsed by lite debutante.

Tn Paris they were accepted without
protest except In the working classes,
where they are still considered Indecent.
Tn America they have gained widespread
popularity and are solA even by conservativedim who refused to have
anything to do with them last winter.

Of course, they change the figure Of
course, they change the arrangement of
one's clothes.
No woman ran wear a skirt with n

tight walat belt over auch corsets. It Is
not comfortable. With her tailored skirts
she usually wears the pinafore top.
which Is like a girdle bodice with shoulderstraps. The French designers used
this form of llalng for all their frocks,
no matter what the fabric. The Americanwan offered this Idea two years
ago, but refused It.

Bloomers do not go as well over this
corset as they went over the other kind,
so the French designers offer to the
American public the typa of garment
which all of them wear.a one piece slip
hanging from the shoulders by straps.

It serves as a substitute for bloomers
4ftd petticoat. It la made In alt colors
pf crepe, satin and georgette.

There l» another garment wora under
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Above on Left.These two figures stai
how the back and front of the new vel
corset designed by Mme. Dupre, who go<
makes for American women. It has ovc

no opening except at the back, cha
where it is laced. One steps into it. I
It goes high in front and low in the to
back. A special brassiere goes (t
with it. a d
On Right.The seated figure (

shows a new Paris dressing sacque of tail
pink duvetyne, trimmed with white in
fur, which is to be worn over the set.
corsetless figure in the house. The but

the corset as a substitute for the un- cors
dershlrt by those who like to feel them- ent.
selves more fully dressed than ultra- to
fashion suggests. This Is the short slip fas!
of crepe de chine or georgette crepe also
which is like a slim undershirt, ending cut
in a pair of bloomers held In by elastic nooi

at the knees. b!'ai
of t

The Change In the Figure. T
. a bl

Everything that woman does In fash- jt j,
ion Is taken seriously by the public. The fast
press and the pulpit, the doctors and wori
the athletes, the reformers and the pess- t)sfh
imlsts leap Into action, or rather speech, x;
whenever woman does something dras* w|tj
tic to her figure or to her clothes. sj,0,
This season they arc all at it hammer x

and tongs telling woman that she is up j
immodest, that she is running to the K\yf,
length of indecency, ending by the usual |0W)
reference to licr sainted grandmothers.
They completely forget that their kind

reviled and abused past generations for
lacing the corset and destroying the T
circulation, for wearing long skirts that tere
swept up the dust, for covering them- F
selves with thick flannel that Invited t'\vl:
pneumonia. |iU1

To-day when woman is trying to be jto (JF
natural, healthy and vigorous, by cuttingoff the top of her corset, the hem
of her skirt and the better part of her
... . . ... , ,. i nns
aieeves, snc in ioiu iu ku uatu i\j un

cocoon and be a lady. Little wonder It 'rta

la that women flick their Angers at what ®

men think. fl
There Is this to be said against the "&M1

new corset in Its application to the stout ?
middle aged woman : It will not support
her muscles nor her fat. As both of floP!
these have been supported throughout
her life, she will suffer physically If she you
makes the change. nPW
The present outcry against the corset to g

from an resthetlc point of vhw Is that" ttiro
It gives undue prominence to the curves yon,
cf the abdomen. "Grotesquely ugly," « ]
says the public, forgetting that women th«
who were considered to have lovely fig- t(,ar
ures for a century before the straight b|oc
front 'rorset, curved out like Inflated -.j
balloons below the waist. snin

that
Mertannlani of These Corsets. It n

No woman should be misled Into believlngthat she can go Into a shop and .j
order one of these corsets without _j
thought. UTiffl

There Is no one type for all figures. Tj
There Is as much variety In these cog- t
sets as In the kind we have worn for wra.
decades. The makers are tumbling over (.)vc
each other with remedies, inventions, de- (>y
vices for comfort, adaptations for those
who have not the "perfert figure that vvlth
save money." as Rose Stahl once said In <i

"The Chorus Ijad.v." A,
To offset the evil middle bone which varv

digs Into the waist a designer has put
out corsets that button on each side. r(.ai]
Many flexible bones are placed across 0f <
the front panel so that It will not be en- Hrr,
tlrcly useless. bon»
Sometimes this type has lacing at the a( t

back, not always. Women prefer the uncr
absence of laces for the reason that new D
skirts are pulled tightly across the. end cora
of the spine and the lacing makes a

ridge under the fabric of the frock.
There are typcti that have no fastening

and no lacing. You step In them and A

pull them up after the fashion of a
'

nineteenth century squire pulling on his
long boots. There are no straps that ..

11,e|p yo«' I fl,eFor women wtlh too much flesh on the . .jhips wide elastic bands are added on the f)|
inside of these corsets to act as garters
below the hips and keep them from j.
rising up as one walks. A

Variations of One Model.
to V

There are corsets of pique romblfied wbl<
with elastic whlcb button on each aide aprr
end have strong garters down the middle If
of back. Others are of sstln and tricot ers
with a short bqge In front and a long of t
hsck which exteflds over the hip* erat
The Importance of choosing different pow

g THE N1

s Among
ion Changes

nding figure show* the new black
vet corset for dancing. With it
> a black lace brassiere, held
ir the shoulders with a platinum
.in.
lelow on Left.Combination slip
be worn over the topless corset,
is in black and white to suit
ark skirt and a light blouse.
)n Right.Here's the corset for
ored suits and frocks, cut higher
the back than the afternoon corIthas a long brassiere which
tons to the corset in front.

lets for different costumes is apparThecorset makers have harkened
the criticisms of the public and
lioned types to suit tailored clothes,
fleshy women. Certain of them are
higher in the back than the afternand evening corset. A long walsted
*slere that fastens to the top button
he corset goes along with them,
he striking novelty of the season is
nek velvet corset made for dancintr.
j topless and has six elastics loosely
ened to the stockings, as every
nan knows she cannot dance with
t garters.
here is a black lace brassiere to go
> this corset which is hung over the
ilders with fine platinum chains,
here are afternoon corsets which go
ligher in front than back in order to
the new silhouette which calls for a

»red waist line in the back.

Pall Down Corset nt Back.

he fitting rooms for corsets are instingplaces these days,
lustered and bewildered women are
ng to learn the new method. Patient
expostulating salesladies are trying
lolnt out the new path.
Sfou don't mean 1 have to pull it
n in the back and let it ride up in
front," wildly cries a woman who
spent much of her life pulling the

i above them. She could cry when
corset fitter gets through with her.
3ut I have always had such a good
re," she walls. "None of my clothes
fit over this corset. I feel as though,,
»re falling backward. "

he corset fitter agrees with her, but
i not console her. ,

ifou cannot wear the new gowns if
do not put your corsets on in the
manner. Surely you do not want

;o about with a whalebone sticking
ugh the middle of your frock, over
: diaphragm !"
3ut T look so fat In this corset," says
woman. She Is on the point of

s. Her life Is falling like building
ks nhout her.
)n the contrary, you look much
Her," explains the saleslady. "All
flesh Is gone from your diaphragm.

10 longer makes a ridge over your
ilder blades. It is pushed tip under
arms. You are in proportion now."

In* it rlnn't Hkn It T (tnn't like It."
da the woman. "Will I really be
ishlonable If T wear my old coraeta?"
ie flapg>er looks them over and nays
he saleslady: "You don't think I'd
r one of those honed things, do yon?
me a plain tricot band with a pair

rarters nt the back and a row of
ons at the side. How could I dance
on-c of those things that have bones

he front and come above the waist?"
id the saleslady, ever ready to meet
Ing opinions, says: "But these are

er than the bands. Corsets have
ly come back Into fashion. The lack
hem has caused women to spread,
p's one of velvet with Just a few
s across the front and short laces
he back. Do try It. The entirely
>rseted figure Is out."
eclde between the two, you who buy
ets.

TrOnhle With Middle none.

II brains seem to be set In the same
etlon to eliminate the ugliness of
broad steel In the front of the corset,
ng above the waist line, as it does In
old-fashioned type. It protrudes In
front of the frock. When the fabric
tin, the effect Is all It should not he.
ae of the remedies Is to plare five
II hones In the front nnd use lacing
mttons Instead of hooks nnd eyea.
nother source of worry Is the iactng
he back which many women demand
;cep the corset from spreading, but
-h all admit produces an ugly line
>ss the end of tho aplne.

It were fashionable to wear gatherplaits In the skirts, at the middle
he back, the lacing wonW| be obtlted.Tho opposite fashion Is In
ef. Exaggerated fullness Is placed

EW YORK HERALD,
at each side of the skirt, sometimes In
front, but the back of the skirt must be
drawn tightly across the figure. Such
manipulation of the fabric exposes everybulge or ridge beneath.

If you talk to women about these
corsets.and If any other subject can

get ahead of this, I'd like to know It.
the fault of the ugliness of the middle
bone will be laid to the brassiere.
"Some of us must wear heavy bones

In front," say the talkers, "and we

must have the corset rise a bit above
ihe waist, but the brassiere people do
not think of anyone but a Happer who
goes without corsets." Alas and alack,
too true, too true.
There Is one answer to the appeal of

these women. It rests In a surplice
brassiere, built of coarse lace that
Tossevaround the waist line and ties
or hooks In the back. This has to be
fastened to the top of the cordfct by
sfety pins to make it stay down and

its two lace streamers going about the
waist give unsightly thickness.
France has produced a new long brasilereIn answer to this demand. It Is

[ike a corset cover, cut on slim lines,
»nd it buttons to the middle front of
lie corset.
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SUNDAY, NOVEMBER

Charity Appeals to
Society as Holiday
Season A pproaches

Continued from First Puge.
auction bridge tournament which la to be
held next Tuesday afternoon in the new
bail room of the Plaza for the benetlt
of the Winifred Wheeler Day NurBery.
Tea will be served during the afternoon
by MlBBes Mary Danforth Strange,
Klinor Stewart, Kate Wyman Griffin,
Margaret Starr and Marion Danforth.

Tables at $10 and single seats at $2.50
may be obtained from Mrs. Samuel S.
Auchincloss, 153 East Seventy-fourth
street, or from the committee. The lat-
ter includes Mmes. Henry H. Abbott,
Anson McC. Beard. Thomas W. Bakewell,Howard C. Brokaw. Clifford V.
Brokaw, John E. Berwind, Paul Barrlngper,Frederic Bonner, Kdwln R.
Campbell, Charles M. Connfelt, Charles
G. Cornell, Jr., Alfred E. Ells, Andrew
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149th St. * - 11 Flatbi
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20, 1921.
Fletcher, Leroy Frost, Henry A. Griffin, i

James M. Hartshorne, Eugene D. Haw- t
kins, Richard F. Hoyt, James Imbrle, i

William C. Ivlson and William A. Lock- ^

wood. 1
Also Mmes. James P. Lee. R. BurnhamMoffat, Charles E. F. McCann. John r

H. Morlce, George W. Morgan, William c

H. Nichols. Jr., Walter C. Nichols, a

Rufus L. Patterson. William Ross Proc- S

tor, James Parker, Frederick Peterson. C
Owen F. Roberts, Ralph 8. Rainsford. J
Robert H. Simpson, William C. Sheldon, s

Lloyd B. Sanderson, Sylvanua L. Schoon- l
maker, Percy H. Stewart, J. Allen Town- p
send, Edmund 8. Twining, Arnold Wood a

and Lester Watson and Miss Elizabeth J

K. Lamont. p

The book committee on children's n

libraries, under the chairmanship of J

Mrs. John Lewis Griffiths, and the New u

York Home for Homeless Boys, of which v

Mrs. Philip A. S. Franklin is chairman, r

have announced that Miss Ruth Page, k

clasaique dansteuse of the Bolm Ballet '

Intlme, will appear In a performance
under the auspices of the two phllan-
thropiea at the Selwyn Theatre Tuesday. H

December 6. The entire proceeds will c

be divided between the "Marshal Focli b

A *"Period Vocation Enhances Greatly

e VO(
i Your Horn
leal zMusic fc
the time for home music. The long,

winter evenings.the happy Thanks-
; holiday.then Christmas and New
5 Day, will all be so much happier
nd the Vocalion, the phonograph
it music house of Aeolian is so much
1 instrument than any other phonoreproductionsare so much finer, and
ppearance (even the most moderately
ich more tasteful and refined and in
les a form of entertainment that no

^ can provide.
Fascinating Graduola
with which you can play the music
urself. No practice, no special musijired.justyour own fondness for
iu cannot mar the records nor impair
is. You simply shade the melodies,
usically, and what a fascinating thing

amous Period Vocations
ompany, first in the field with phono-
ng with the famous furniture
ids in number, variety and beauty of

x. Vocations are /
Ifyou cannot visit any Aeolia
coupon and receive illustrated 1

t I THE AEOLIAN COMPA
{ 29 Wnt 42nd St., N. Y. C.

I Gentlemen:
Kindly send me youi

I Name i

Address

JAN C
>during 'Piano.Foremost «3Manufacturers of
\N HALL.29 West 42nd St
3KLYN v In NEWAR
ish Ave* 895 Broad !

cadlng room," which the book commlt:eis donating to the children of France,
ind the home for boys In this city,
vhlch cares for homeless waifs found
n the streets and parka
Many distinguished patrons are in

liidedamong those interested in the
ntertalnment, both In the social world
ind art and literary fields. Mr. and
ilrs. Booth Tarkiugton, Mr. and Mm
)tls Skinner, Mrs. \V'Hard Straight,
rlrs. George Gordon Battle. Mrs. MarhallField and Mr. and Mrs. Albert J.
Jeveredge are lending their active supiort,while among the professional folk
re Mr. and Mrs. Michael Foklne, Pierre
lonteaix, conductor of the Boston bymihonyOrchestra, and Stuart Walker.
Next Vrlday afternoon the book comnlttee,which is giving Ave "l'Heure
oyeuse" afternoons at the Plaza in
dditlon to the Ruth Page performance,
vlll give a bridge party. Tables may be
eserved from Mrs. Henry Lienau,
lostess, by communicating with her at
80 Park avenue.

The Friends of the Sick Poor will
;ive a rummage sale to aid the DominionSisters of the sick poor on Novemler21. 22 and 23 at 955 Third avenue.
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these instruments. The bcauti
Vocalions developedin "William
"Adam," "Chippendale," "Que*
Phyfe,"and other Period Designs
different models and is undoubte
hensive line of Period Phonograp
Our Period Models are disc

correct.rather a Studio than a F:
corps of experienced and artistic
constantly on new designs, each
and limited in number. Whe
Model is exhausted, it is replacec

cVocation Features of
I. Tone. The ability to repr

with all their original beauty and
II. Tone-control. With an exel

feature, the Graduola. An inv
on the same principle as the hum
the player to modify and vary th

III. The Universal Tone Arm pla)
and brings out the full, individual

IV. Mechanical Features such a;

very latest approved type.

niccd from $60
n store at this time, fill out this
Vocalion folders free of charge.
NY

1

I
r illuatratad Vocation fatdara. !

:ompi
^Musical Instruments in the World

rect

K v In FORDH
St. 270 E. Fordhan

near Fifty-seventh street. New and old
articles will be on sale. More donations ^
are requested and may be sent to the
above address on Monday. Mrs. Law'rence K. Kills, chairman, and Mis.
Ignatius M. Wilkinson, chairman Junior
Auxiliary.
A bridge tournament for the beneflt

of the children's clinic of the Warren
Goddard Settlement House has been arrangedfor Tuesday afternoon in ths
home of Mrs. James Byrne, 270 Park
avenue. Play la to start at T o'elo.-U.
Tire party is under the direction c? Mrs.
Hamilton Fish Armstrong, the Mis: os
Sheila and Beatrice Byrne, Mrs. Henry
Sturges, Mrs. Cliauncey B. Garver, Mrs.
Gerard P. Herrlck and Mrs. Henry MorganPost of 59 East Sixty-fifth street,
from whom tickets at $5 each may be
obtained.

The Woman's Auxiliary of the French
Hospital will give a supper dance for
the beneflt of the activities of the
auxiliary. The new ballroom of the
Hotel Plaza has been engaged for the
evening of Tuesday. December 6. Many
of the visiting French delegates now In
Washington will attend.
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